
IN THE MOOD FOR LOVE (Wong Kar-wai, 2000)

In 1960s Hong Kong, Mrs. Chan (Maggie Cheung Man-yuk) and Mr. Chow
(Tony Leung Chiu-wai) start spending time with each other when they
discover that their spouses are having an affair. The betrayed pair then
develop feelings of their own. With the vibrant colors, food, and tension
you'll find here, you might not ever need another film to awaken all your
senses. In the Mood for Love is poetry. “He remembers those vanished
years. As though looking through a dusty window pane, the past is
something he could see, but not touch. And everything he sees is blurred
and indistinct.”

PROSPECT (Christopher Caldwell and Zeek Earl, 2018)

A father (Jay Duplass) and his daughter (Sophie Thatcher) dig for a valuable
gem on a beautiful yet inhospitable planet that requires them to wear special
suits and air filters when exposed to the atmosphere. They run into others in the
same line of work (including one played by Pedro Pascal), and problems ensue.
Prospectʼs production design is remarkable, with textures and visual elements
that rival those of the original Star Wars trilogy in uniqueness. Shot here in
Washington, in Olympic National Park – a place that aptly serves as a strange
and awe-inspiring planet.

M OV I E S I L OV E T O R E WAT C H by Sage

CERTAIN WOMEN (Kelly Reichardt, 2016)

I talk about Kelly Reichardt and her work pretty much whenever I get the
chance. Iʼm not about to stop now, and hereʼs the reason this time: Certain
Women only gets better with each watch. Whether she focuses her empathetic
eye on a lawyer (Laura Dern) dealing with a particularly exhausting client, a
frustrated family woman (Michelle Williams) angling for some “authentic”
sandstone, or a lonely rancher (Lily Gladstone) yearning for connection with a
reticent instructor (Kristen Stewart), Reichardt is unlike any other director in the
ways she reveals character nuance.

OBVIOUS CHILD (Gillian Robespierre, 2014)

After stand-up comedian Donna (Jenny Slate) has an unexpected pregnancy, she has
to figure out how to handle the pieces of her life that seem to be crumbling. She
conveniently fits inside a cardboard box thatʼs meant for packing away the books
from the folding shop she works at, but she canʼt hide in there forever. And the
comfort of her orange Crocs wonʼt shield her from choices that could make her
vulnerable to more pain. Originally funny, charming, and refreshingly gross,Obvious
Child is a different kind of comedy.

BEND IT LIKE BECKHAM (Gurinder Chadha, 2002)

This is one I hadnʼt revisited since tweenhood. And yeah, it holds up. Parminder
Nagra and Keira Knightley are fire in their roles as young U.K. soccer
(“football”) players looking to make it big while navigating the confusing and
often frustrating aspects of being teenagers in families that have ideas of their
own when it comes to their futures. If you think you can look past Jonathan Rhys
Meyers and the kinda annoying love triangle thing that feels almost
superimposed, you should really give Bend It Like Beckham a shot because itʼs a
lot of fun.


